Rethinking Odissi in 
the USA Destiny Lab, 2008 
acrylic on canvas, 172x252cm 
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Viany Adventures 


Dinanath Pathy has not restricted himself to his original calling of being a painter, art historian and 
art critic. He has already established himself as a fiction writer and a poet with several novels and 
poem anthologies to his credit. The words in his fiction and poetry are images which paint reality 
with its myriad colours and his paintings speak quietly and silently to the viewer. 

Padma vibhushan Dr. Sitakant Mahapatra 2013 


Pathy is a renaissance man - a poet, painter, art historian, novelist, curator, scholar and educator. 
His cultural roots in his native Orissa are very deep. His knowledge of painting there in all venues - 
classical, popular and tribal - is comprehensive. His creative vision is profoundly influenced by his 
lifetime immersion in the traditional arts and culture of Orissa. His is a storytelling art, the work of a 
man whose imagination was shaped by a living mythology. 


Elinor W. Gadon 2001, California Institute of Integral Studies 


Dinanath'’s life is a process of continuous self-education and reserch in art and literature. In spite of 
his many personal tragedies he has continued to create works of art, hold exhibitions, write and 
publish novels; it is a unique journey of a dedicated artist. 

Prafulla Mohanti 2002, Painter, Writer, London 


Dinanath Pathy is known as the “Drawing Master of Digapahandi” in his own land. Digapahandi is 
Pathy’s ancestral village and the title that adorns him, is a gift from his Odia autobiography, Drawing 
Master of Digapahandi. Pathy’s life is rich in experiences. His experiences are his soul-mates; most 
intimate to him, his real assets which enable him to brave his life. He never worries about what he 
gains and what he loses. Cancer snatched his wife and kidney ailments took his beloved daughter 
from him. He keeps losing all his life. Friends desert him in hard times... his son with his family still 
struggles for identity and livelihood. Intimate frustrations...trusted seclusions...unshared agonies. 
He knows how to reinvent himself and collect new enzymes. Pathy is a lonely man in the crowd. But 
he dares to live, dares to experience life anew every moment. 


This man now finds himself in the Land of Liberty. He has been a cultural ambassador of his nation 
to many countries, in the East and West. He talks about his village, the art, culture, dance, music 
and theatre of his land. He is not a great intellectual, speaking of big things... nuclear war and 
globalization. He is a common villager, who carries with him the aroma of his soil. But his mind is a 
cottage having open door; hosting Robert Frost, Leaves of Grass of Walt Whitman, The Portrait of 
the Artist as a Young Man of James Joyce, Jackson Pollock, and even the controversial Tilted Arc 
of Richard Serra. 


Pathy is a free spirit. He deeply adores Ravi Shankar, Amjad Ali Khan, Zakir Hussain, and loves the 
gestures of Anoushka and Norah. Years back, | still remember, while gossiping on the breakfast 
table on Clinton and Lewinsky, after a long spell of silence, the painter burst out, “Both the man and 
the girl are innocent. This is human. They should be loved.” 


Perhaps he is here to draw his own portrait as an artist or to collect the leaves of his youth. 

Perhaps the lines of Frost always remind him of his commitments... Promises to keep...Miles to go 
before | sleep. 

Soubhagya Pathy Poet & Critic 

Editor, Angarag Email: journal _angarag@yahoo.com 
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Poetry In the Family: 
Theatre Curtain and Wal Mural 


Dinanath commenced his career painting curtains for theatre troupes. He made masks, wall murals and 
moved to several villages as a magic lantern projectionist and make-up boy. Early in life he served as an 
apprentice in the art studio of his brother - Siloa Kala Mandira (Temple of Fine Arts) at his village, 
Digapahandi. His grandfather, Radha Krushna Vaidyaratna, was a poet and physician at the royal court in 
Badakhemandi. His father Shyama Sundara was at once a poet, folk singer and a puppeteer, who used 
large blackened pots and inscribed poems on them. He made installations in village fairs with found 
objects. His art performances added spice to village life. His mother, Kamala Devi was a quilt designer. 
Young Dinanath imbibed the rhythm, colour and music of a village, which had a tradition rich in art, theatre 
and poetry. 


Interfacing with Dr. Minati Mishra, Petronas Gallery, Kuala Lumpur, 2008 


Aurodhan Gallery, Pondicherry, 2008 
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Jurigi Gallery, Sizoka, Japan, 1996 


Digitized by srujanika@gmail.com 


Drawing Master of Digapahandi offers one a riveting account of childhood, from which emerges a lively 

and fascinating world of observed things and people. In one important aspect, however, it is distinct 

from other autobiographies of childhood; it reveals the portrait of the artist as a young boy. As the 

narrative unfolds, the portrait of the boy artist slowly transforms itself into a vivid portrait of Digapahandi. 

The special appeal of the narrative derives from the way the shifting contours of a life unobtrusively yet 
vividly mirror the changes overtaking a place. 

Jatindra K. Nayak 

Professor of English, Utkal University 

(From the foreword to Drawing Master of Digapahandi, 2010) 
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ଗଛ କଜୋରଡ଼ରେ ନୃଦଯୟ 


Dinanath Pathy’s excursion into writing and 
literature was as much a necessity for his 
self-expression as a need to fill up a void in 
the discussion about art in Odisha. His 
writings constitute meaningful documentation 


-» € hb 
3 of and research in art in general and Odia art 
\ in particular. 
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His engaging style of writing, the depth and 

empathy with which he treats his subjects and 
a the texture of the language he uses are an 

extension of his painterly self. A bilingual 
writer, Pathy has pioneered a genre of art 
novels which has put art squarely at the centre 


ପୁନନବା 


of life. He has written novels, travelogues, 
autobiographies, poetry and essays on art and 
dance. His writings are replete with sylvan 
images of Odia life, tradition and culture. From 
the drawing master in Digapahandi, a sleepy 
village to the high position of Secretary of 
National Academy of Art (Lalit Kala Akademi), 
he has come a long way and has contributed 
immensely to art administration and 
education. 


Contempora: 


Bijay Mohanty 
Poet & Administrator 
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Art Times, Vol-1, Issue-1, 1997 P.47 


rooted in folk culture sets out to 
explore the immaterial and the 
irrational through his paintings. 


“Pathy’s ritual images exude a 
vision of endlessly proliferating 
and self-enmeshing psychical 
structure that drive him to seek 
consolation in the cushioned 
world of mythical and metaphys- 
ical speculation. He is a Dionysian 
artist who shows us the ‘hidden’ 
that exists at the ‘core’ of 

all things beneath the maya 

of sophistication,” says 

Ramesh Panigrahi. 


Pathy with his vast experience as 
an art administrator and teacher 
is able to combine the ritualistic 
and the rural with the philosoph- 
ical. Thus, the artist brings in a 
new kind of art, warm and 
human through his regional 
Dinanath Pathy has been working in folk motifs. Imaginative freedom combined 
traditions with its roots in Tantricism in with logical discipline shapes this multiworld 
Orissa. An artist entrenched in his soil, in his pictures, using ritual images as a 
Dr. Pathy is exhibiting a collection of his medium. 
paintings, Ritual Imagery at the India 
International Centre, Delhi. Playing with animal and human figures, his 
art has a wonderful sense of joy and festivity 
Disappointed with the efforts of the entire which is enhanced by the use of strong 
metropolitan community of Indian painters colours and detailed rendering. His pictures 
to impress the Westerner about the global have repetitive depictions of somewhat cir- 
status of Indian art, Dinanath Pathy searched cular structures reminding us of Malini 
for indigenous Orissan motifs to give his Chakra of Sri Matottara Tantra. These 
paintings a regional identity. As rightly images are not only culturally particular of 
commented by Dr. RP Panigrahi, “Nothing Orissa but are set in a context of mythology, 
that ignores regional art motifs can culmi- legend, history and tantra. 
nate in Indian Art". 
The tantric overtones in his art, reminiscent 
Pathy, his ritual imagery and Orissan as they are of mandalas and mudras derived 
school of painting has gained recognition from Oddiyan tantricism take Dinanath 
in post modernistic world. Pathy, deeply « Pathy’s art to a higher spiritual plane 


to 473 
Dinanath Pathy is a painten ho defies categorisation. Though a product of the old school his art has grown with time and 
with hisichanging temperament. They are vibrantly modern in rediscovering a language which is rooted in the rural milieu 
but expressed with an urbane suavity. Though his themes remain Odia, he has experimented with cubism, impressionism 
and expressionism. This healthy synthesis produced a rich symbolism and a quintessentially Odia identity in terms of theme 
and rendition. 


" 
Talking of style, his bold use of lines reflects a true assertion of an inheritance fron the pata painting tradition. His figures are 
typical of Orissa style evident in temple recesses and palm leaf paintings. Yet, the trend of modernism is also eloquent and 
gives his art a contemporary+resonance so essential for growth and relevance. His oeuvre is the pictorial history of Odisha of 
over half a century. 


Dr Lekhashri Samantasinghar 


Ravenshaw University 
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Dr. Eberhard Fischer, a world renowned art ethnologist, 
art historian and the former Director of the Museum 
Rietberg Zurich has remained a constant source of 
inspiration. He has collaborated with Dinanath in several 
art projects, concerning Odisha / India for more than three 
decades. The collaboration has resulted in a number of 
significant international exhibitions and scientific 
publications and made Odishan art and culture visible in 
the wider world. The exhibitions and book projects are 
based on intensive field work in Odisha. 


FOLKLIG KONST 


KULTURHUSET - STOCKHOLM 
29 AUGUST! - 15 NOVEMBER 1987 


Decorative boats on their 
voyage to Bali (Indonesia) 
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In the Absence of Jagannatha, The Anasara Paintings Replacing the Jagannatha Icon in Puri and South Orissa, 
India, Niyogi Books, 2012 

Gitagovinda Ein illustriertes Palmblattmanuskript aus Orissa, Indien, Museum Rietberg Zurich, Switzerland 2008. 
Amorous Delight. The Amarushataka Palm Leaf Manuscript Illustrated by the Master of Sharanakula (Orissa, 
India). Museum, Rietberg Zurich, 2006. 

Mural for Goddesses and Gods. The Tradition of Osakothi Ritual Painting in Orissa. India, Museum Rietberg 
Zurich. Switzerland: in collaboration with Indira Gandhi National Centre for the Arts. New Delhi, 1996. 

Die Perlenkette Dem Geliebten Elf illustrierte Palmblater zur Rasika Haravali Romanze des Dichters Upendra 
Bhanja von Orissa, Indien. Museum Rietberg. Zurich. Switzerland. 1990. 
Gita Sera Danseuse, Illustrated Children's Book on Odissi Dance 


(with Mrs. Barbara Fischer) in several European and Indian languages. 
UNICEF. Switzerland. 1986. 


Swissair Gazette, Special Issue on Odisha, 1985. 


Gita und hir Dorf in Indien, Illustrated Children's Book 
(with Mrs. Barbara Fischer) in German. Dutch. Swedish 
and Japanese Languages, 1983 Jugenddienst Verlag, Germany. 


Orissa: Kunst und Kultur-in Nordost Indien (with Dr. Sitakant Mahapatra) Eberhard Fischer and Dinanath Pathy presenting 
Museum Rietberg. Zurich. Switzerland. 1980. Orissa Book to Prime Minister Indira Gandhi, 1982 


. ®; Faces Known and Unknown (Exhibition of gD ¥ 
graphic prints) Museum Rietberg 1992. ELA a 
Gita and her Village in India (Exhibition of ( i; 
water colour paintings) Museum Rietberg, 
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Ni MI» Ganga to Ganges (Exhibition of acrylic ria 
paintings) Museum Rietberg, 2002. pr 


Festival of India-Popular Indian art Exhibition 
in Sweden and USSR curated, designed and 
commissioned by Dinanath Pathy in 
collaboration with Bo Sylvan, Sissi Nilsson, 
Margareta Zetterstrom, Kultur Huset, 
Stockholm, 1987. 


International! Kalinga Bali Yatra Festival 
visualised and designed by Dinanath Pathy 
for Government of Odisha, 1992. 


International Exhibition of Paintings and 
Photographs on Odissi Dance - Stirring 
QOdissi in collaboration with Dancer, 
Choreographer and Director Ramli Ibrahim, 
Sutra Dance Theatre, Kuala Lumpur, 2008. 


Indian Gommissioner of Triennale India and 
Convenor of International Seminar and 
International Graphic Workshop, Lalit Kala 
Akademi, New Delhi, 1991-1993. 


Visualiser of Odisha Pavillion in 

India international Trade Fair, New Delhi 
Indian Commissioner of Fourth International 
Cairo Binnale, 1993. 

Creative Director, National Festival, 

New Delhi, 1986. 
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Dinanath Pathy’s success lies in organising exhibitions and 
building institutions. His efforts culminated in establishing a 
college of art and crafts at Bhubaneswar dedicated to Bibhuti 
Kanungo, an eminent Odia painter.This institution has given a 
distinctive identity to Odisha in the field of contemporary art. 
Here, he carried out innovative experiments in the field of art 
education. These have been documented in his autobiography 
(କଲେଜଟିଏ ଗଢ଼ିବାର ବେଳ 2013). His integrated approach to art 
education was able to create a band of young and dynamic 
artists who have made a mark in the Indian art scene. To achieve 
visibility in India and make the Odisha of the 60s and 70s a 
vibrant centre of artistic experiments, he built one institution after 
another in his pursuit of excellence. These include Silpi Samsad 
(1966), Chitram Art School! (1970), Working Artists Association 
of Orissa (1973), Orissa Cultural Forum (1981), Orissa Research 
Society (1981), Orissa Crafts Council (1987) and Angarag 
(2006). He served these Institutions as Secretary or Chairman 
and carried out a large number of activities to keep Odisha's art 
scene vibrant. His publications - about one hundred fifty- 
comprise books on art, dance, literature and exhibition 
catalogues and articles in research journals. 


Bhubaneswar 


College of Art and Crafts 


College logo is based on 
Odia eight petalled lotus jhoti 
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Alice Boner Ns or 


Dinanath Pathy is the Director of Alice Boner Institute Varanasi, India on the bank of the Ganges at Assi 
Ghat since 2000. Alice Boner Institute aims to perpetuate Alice Boner’s legacy in Varanasi. It runs under 
the jurisdiction of Pro Helvetia, Swiss Art Foundation in India and is administered by Museum Rietberg 
in Zurich, Switzerland. There is a special gallery that displays Alice Boner’s work at Bharat Kala Bhavan 
at the Banaras Hindu University, and provides information on her life. 


Alice Boner lived between two geographies - Europe and India - and between two cultures, Swiss and 
Indian. But ultimately it was India which drew her into her history and her space. In her work and life she 
achieved a significant transformation that redirected Indian art history into a new course. Alice Boner’s 
contribution lies in relating the icongraphy of classical sculptural work with the principles of temple 
architecture, and connecting these two with cosmological and philosophical concepts. The visual 
aspect relates to her discovery of the principles of composition in Hindu sculpture. She searched for 
textual evidence in the Indian tradition, which she found in palm-leaf manuscripts in Orissa. 


The creative ambience of Alice Boner House at Assi inspired Dinanath to create two significant projects 
on river Ganga: an art-fiction in Odia - Gangavatarana, (translated by Dilip Kumar Tripathy into Hindi, 
2011). and a group of paintings based on the myth associated with this river, its predicament during 
colonial rule, and the pollution which threatens its existance at present. The paintings titled Ganga to 
Ganges have been exhibited in Varanasi, Mumbai, New Delhi, Bhubaneswar and Zurich. Dinanath’s 
poem in the exhibition catalogue tries to capture the spirit of the river, the faith and the legacy. 


A drop of water is enough to send 
a dying mortal into the heavens. 


A dip washes a life time’s sins. 

These metaphors concern life and death, 
The proverbial heaven and the earth, 
here and the beyond. 


Between the myth and realities i , eR , 
Flow the Ganga, a faith and a legacy, Dinanath with Esther Brinkmann Nievergelt. 


Werner E. Nievergelt, Consul General of 
of a people and a country = Switzerland. Dr. Flavia Schlegel. Professor Juerg 
of time and transition, Neuenschwander in the Alice Boner Gallery 2013 


of tradition and modern 

of purity and pollution. 

In these paintings is an attempt 
to capture the drop and the dip, 
the vindu and vistara, 

the inner essence and 

the outer manifestations, 

the sacred and the profane. 

On the banks of Ganga at Assi sangam 
Alice Boner, 

the Swiss artist and the Scholar 
realised her famous triptych 
Prakiti, Visvarupa and Kali. 


In the same studio 

1 now paint and experience 

That is deep and descending. 
Reminding me of Ganga, the past 
and Ganges, the present. 


ander Hann, a resident artist from New York 
at the Assi Ghat, 2012 


angaras All the Visual Matters 


Research into aspects of Odissi by Dinanath Pathy led to the publication of a critically 
acclaimed book Rethinking Odissi with support from Sangeet Natak Akademi, New Delhi in 
2006 on the occasion of the 3rd International Odissi Festival held at Bhubaneswar. This festival 
was organised by Indian Performing Arts Promotions, Inc. USA. To mark the occasion, 
Soubhagya Pathy and Dinanath Pathy together with Sunil Kothari edited a comprehensive 
document titled Odissi 3. The exhibition mounted on the legacy of Odissi was designed by 
Soubhagya with inputs from Ramahari Jena, a noted painter and photographer. 


The incidents that followed are now a part of Odissi dance history. The International Seminar - 
A Dialogue with the Disciples of Debaprasad Das with support from The Sutra Dance Theatre, 
Kuala Lumpur helped build an archival base that led to the formation of the Angarag Trust and 
publication of a six - monthly journal in English targeting an international readership. So far, 15 
issues have been published. The journal is edited by Soubhagya Pathy. It is designed and 
printed at Bhubaneswar with financial support from Sangeet Natak Akademi, New Delhi. 
Dinanath and Soubhagya’s participation in the International Seminar and Exhibition - Stirring 
Odissi at Kuala Lumpur visualised by Ramli Ibrahim, was a remarkable initiative, which 
contributed significantly to the process of making Odissi visible in the 21st century. 


Sakhinata 

; Researches to fathom the sources of the neo-classical Odissi, brought 
to fore the Sakhinata, a dance of the pre-pubescent boys. This form, 
which flourished as kinetics to the mediaeval romantic Odia court 
poetry on the one hand and the devotional poetry of the Vaishnava 
mathas on the other was marginalised and maligned by the 
founding fathers of Odissi as voluptous and erotic. Angarag took 
up the cause of its revival, organised a conference of sakhinata 
gurus, musicians and dancers and later opened a few training 
SAKHINATA centres in the district of Ganjam. This resulted in the first ever 
rs peters ne aiioonig Sakhinata festival in the year 2008 at Bhatakumarada in association 
with the Gurukul run by Nilakantha Tarai. Soubhagya Pathy, 
Dillip Kumar Tripathy, Ramahari Jena, Gajendra Kumar Panda, 
D.N. Rao and Suresh Balabantaray and Ramli Ibrahim from Kuala 
Lumpur were the collaborators. Angaraga’s venture was supported 
by Indian National Trust for Art and Cultural Heritage, Orissa 
Chapter, and Vedic Health Care Trust, Bhabandha. 
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Angarag Lifetime Achievement Award to Dinanath Pathy with Lalit Mansingh former Indian 
Vyjayantimala Bali at Angarag Chennai Festival 2008 Ambassador to the USA at Angarag Delhi Festival 2007 
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Dinanath’s family album 
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Art Historical Books 

Mural Paintings in Orissa, 1981 Traditional Paintings of Orissa, 1990 Essence of Orissan Paitings, 2001 
Art: Regional Traditions The Temple of Jagannatha, Architecture, Sculpture, Painting, Ritual, 2001 
Painted Icons, Wall Paintings of the Souras of South Orissa, 1996, Gitagovinda and Odisha 

(with Bijay Kumar Rath), 2012, Beyond the Canvas, Critical vision of an Odia Painter, Edited 

by Soubhagya Pathy, 2003, Oddiyan Six Contemporary Painters of Orissa (with Ramesh P. Panigrahi) 
Let a Thousand Flowers Bloom Contemporary Art of Orissa (with Soubhagya Pathy) 2001 


Art Fictions 


Sayonara, 1998, Punarnava, 1999, Slokachhanda, 2001 
Gangavatarana, 2002, Gachha Koradare Hrudaya, 2006 
Dine Nadakibu, Dharama Boli, 2008, Rupa Ranga Ananga, 2010 


Gita will Tanzerin werden 


Autobiographies 
Digapahandira Drawing Mastre, 1990, Punji Kanyara Fakira, 2004 


Chilika Panire Chhai, 2005, Rupaijivira Diary, 2009 
Collegetia Gadhibara Bela, 2013 


Avanti(English), 1988, Chitrashala, 2000, Varnila Aparahna 2010 Hos Gitas familie i Orissa, Indien 
Oviga(English), 2011 Anya Desha, 2013, Rang Kavita (Hindi), 2013 5 5 


Sto 
Stori 


Bhavaghura Bhavanatha, 1992, Suna Machha, 1996 se 


Traivsesl Tr 
iraveiogue 
Nilahradara Chitrakara, 2009 


CSSsayS 


Chiyate Iti, 1961, Odishara Loka Kala, 1989, Odishara Kala O Sthapatya, 1989, Adima Manishara Kala, 1989 
Gitagovindara Odia Chitra Parampara, 2005, Baibhava Bimandita Odissi, 2005, Chitabhasha O 
Chitritabhasha, 1999, Jagannathanka Ritichitra : Parampara O Parivartana, 2010, Odishara Paramparika 
Chitrakalare Shala O Shaili, 2009, Chitra Manasa, 2008 


Oinansth Pathy 


ESSENCE OF ORISSAN PAINTINGS 


AMOROUS 
DELIGHT 


ଡ଼ 
Inthe Absence 
of Jagannatha 
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| 
1942 Born at Digapahandi in the district of Ganjam, Odisha. JS BDN @ା ( ; 


1956, 57, 58 Awarded in All India Children Art Exhibition, Berhampur. 
1962 Awarded in the 1st Annual Art Exhibition of Lalit Kala Akademi, Odisha 
1963 and 1966 Awarded by the Academy of Fine Arts All India Exhibition, Calcutta. 
1972 Appointed Curator of Art and Crafts in the Orissa State Museum. RirahArt Museum OUT. BhuboHesionr. 
1975 Visualiser- 3rd East Zone Culture Convention at Bhubaneswar. 
1977-94 Visualiser for Orissa Pavilion in India International Trade Fair, New Delhi. 
1978 Visited Switzerland and other European Countries on the invitation of 

Dr. Eberhard and Mrs. Barbara Fischer. 
1981 Ph.D in Traditional Paintings of Orissa from the Utkal University. 
1984 Founder Principal of B.K. College of Art and Crafts, Bhubaneswar. 
1986 A. L. Basham Memorial Award. 

V&A London Fellowship. 


President of India Silver Plaque for Painting, All India Fine Arts and Crafts Society 
Diamond Jubilee Exhibition 

Appointed National Jury by Lalit Kala Akademi, New Delhi. 

Appointed Member Executive Board of Lalit Kala Akademi, New Delhi. 

Ph.D in Art History from Visva Bharati University, Santiniketan. 

British Council Fellowship Orissa Sahitya Akademi Award, 1996 
Indian Commissioner, 7th Triennial India. 

Appointed Secretary of the Lalit Kala Akademi, New Delhi (First Odia to be appointed) 


Awarded by Orissa Sahitya Akademi for Autobiography- Digapahandira Drawing Mastre. 
Japan Foundation Fellowship 
98 Jawaharlal Nehru Fellowship 

Awarded at the 98 International China Exposition at Beijing. 
Alice Boner Fellowship 
Kala Shree Award by All india Fine Art and Crafts Society, New Delhi. 
E.B.F. Zurich Fellowship 
Appointed President of the Odisha Lalit Kala Akademi. 

3 Concept, Design and Direction of the Purvasha Rural Art Museum on the 
bank of Chilika in Odisha, Organised by Prafulla. 


Visualiser for Art Installations at the Biju Patnaik Air Port, Bhubaneswar ¢ om . 
Poetry reading on the Ganges, 2013, Photo P.C. Dhir 


th Salman Khurshid, Rabindra Bhawan, 1996 Award Ceremony, Beijing, 1998 Silver Jubilee of B.K. College, 2010 CIIL, Mysore, 1996 
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ansgaras Supplement No 6 Avanti, E 49/1386, Phase Il, Bhimatangi, Bhubaneswar 751 002, Odisha, India 
Tel: +91 94383 03692 / 88957 29534, Email: journal_angarag@yahoo.com 


Framed Programmes Book Launch 


Autobiography of an Odia Painter 5 
କଲେଜଟିଏଂଗଢ଼ିବାରଂବେଳ 


Readings from own work: 
Poetry — Oviga and Anya Desha ଅନ୍ୟଦେଶ 
Autobiography: The Drawing Master of Digapahandi ଦିଗପହଣ୍ତିର ଡ୍ରଇଁମାଷ୍ଟ୍େ 


Resonances ପ୍ରତିଧ୍ଵନି £ 
Art-Fictions: Renewal ପୁନନବା Descendance of Ganga ଗଙ୍ଗାବତରଣ 


Interface ଯୁଗଳବନ୍ଦି: Art Workshop 
Dance and Painting Splendours of Odishan Paintings with Children: 
ବୈଭବ ବିମଣ୍ଡିତ ଓଡ଼ିଶାର ଚିତ୍ରକଳା Speaking Eyes 


Sponsored by: The Orissa Society of The Americas xa 
44th Annual Convention, Westin Hotel, Lombard, Chicago 


Acknowledgement: Annapurna Devi Pandey, Leena Mishra, Sushant Satpathy, Sunita Dash, Sarita Mohapatra, Prashant 
Patnaik, Satya Patnaik, Gyana Patnaik and Members of OSA in the USA and Canada. J.P. Das and Gita Das, Edmonton, 
Kavita Patnaik, Sujata and Santosh Parida New Jersy, Eberhard and Barbara Fischer Winterthur, Alexandar Hann and 
Regula, New York, Albert Lutz and Johannes Beltz Zurich, B.N. and Karuna Goswamy, Chandigarh. Chandrika Grover, New 
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